HwhviBis

— AN THEHLNEZ Y-V ITRET v IRE

1904 12 H2TH, v FrDT a—27 47« 3—7EBIcBwT
[E—%— X ~KAWZk D Tz B EE] (Peter Pan; ov, The Boy
Who Wouldn’t Grow Up) 1ZFIEI N2V, ZDHEERFICY =TIV K -«
7 a2 « =Y T (Gerald du Maurier)? WHEMHRAD S —) > F7RKDK
BYa—v =07 eixnN=7 FOBEMHEY v X - 7y 27 %
U TLK, BRI SO RIB—ADBRENHE L TS 72,

ZDZ W, BEEEIIZTTII AL, S 2=V NERPHEIIZD b
TWx&E %, VF—ReN—22%8 1 > (Leonard Bernstein) #3#KgH & i
PHLE L1950 FED I 2 —I W NVTREARY R « Z#—ua 7 (Boris Kar-
loff) 25, X7V — -« ~—7 4> (Mary Martin) »SF#%{# U7z 1954
END 1B FEDT O — R 72« S a—IANTREY VIV Fr—FK
(Cyril Ritchard) 23, ¥ > 7 4 <% > % > (Sandy Duncan) F#ED 1979
Ep o 1981 DV INA NV TIEY 3 —Y -1 —X (George Rose) 25,
JCA Y Y JEEET F v v —+ ) 7 E— (Cathy Rigby) 237 27 @/~
TAvIRE—=Y—%EUTAKEZEL 1990 205 1999 FD VN A
INWVTIE. AT 4 —v > + "} (Stephen Hanan). J* K+ ¥E®> X
(J. K. Simmons) . &—J)L« ¥ = 75— (Paul Schoeffler) BZhF L,
DR IR LTV,
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F7z. 1985 FELR, HED A2 5T 3 —u v REETH LI Tw
LT —)VeF A ¥ —=ut >V (Piers Chater-Robinson) ® [ £ —
F— e X~ VT 4y ¥a e« a—YhN] (Peter Pan: The British
Musical, 1985) 1, 1994 4 & 1995 FFiZ RSNz 7Y >« Y3 —
X (GlynJones) @ [E—F —eNXo~3 2=V )T 7 ¥ Y—]
(Peter Pan: A Musical Fantasy, 1994) &b, [F—) T KRET v 7
HRER—AZERT] WO RRIEREH S, Yar 77—  (John
Caird) & v 7 —+F > (Trevor Nunn) b &b LiduAf ¥y =
A 7 2T BT DIZE T HIA (1982-84) icFximzz[€—5 —-
INU~RABEDT 7> %Y —] (Peter Pan or the Boy Who Would Not
Grow Up: A Fantasy in Five Acts,1993) Tix. 1997 & 12 HIic FEEHH
SEISTA 7 v o=y 77 (lan McKellen) %2 O %% 1 U Cah#
WA TS,

Mg LNz b DELTE, VAND « TARAZ—DT = A=Y a v
B [E—%—-%] (1953) T& 2., V=V V7 RE7 vy I7HRIERE
AN A3 —F (Hans Conried) W_fE%ZHD, PJ k=4
(P.J. Hogan) BB OBUE [ —% —-,8>] (2003) Th, Yz AV e
7 A Yy 7 A (Jason Isaacs) 732 D&% REBIZELCST TWw3,

=D TRET v IREO—AZHEOGERKIE. BHIIRS N2 HD
BECHEBORE 2L TS L0 BGRENLZERNSHBE 5 Dh b
Liigwin, J+ M-« YY) (James Matthew Barrie, 1860-1937) 232 D
YERR DTS TORII %% T, 1911 /NGO THR L2 [E—5 —
L x>T4 ] (Peter And Wendy, 1911) =° 1928 i Bhith & U CTHIIR
Lz [€—%—« Xv~KAIZk D1z W] (Peter Pan or The
Boy Who Would Not Grow Up, 1928) %2FHA T &, T2 TIE
AR O PR NFEV D EN DO ZANDBEBAOMICBZFEEL T s &
KO ZZTIR. A [E—y—v =7 1] DB [E—25— -
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Ny oFucirni, —RERHNR S —) Y 7RE 7 v 7RO
% F CORE—FEMZIY LT 5,

Ya—y ¥ =1 7K (Mr George Darling) &= > N> DE@hf
VT AT EYAARYTHY, uxr T 4y 7 REATY « =)
> 7R A (Mrs Mary Darling) & 3B OBER B L L THirh 3,
KREVPEEHOERD/N—7 4 WCHBT Tw i, 77— Y 7RDOFE
bleb= A7 x>T4 (Wendy). ¥ 2>~ (John). ¥4 7V (Michael)
ME—F — e RURZEOLDLNIN—FT Y FALERUITI->TL F W, &l
DR ENDZFIHL, ¥ Y7 RIZT 7 VR > THIFESIC
HHEED

‘T ought to have been specially careful on a Friday,” she used
to say afterwards to her husband, while perhaps Nana was on the
other side of her, holding her hand.

‘No, no,” Mr Darling always said, ‘I am responsible for it all.
I, George Darling, did it. Mea Culpa, mea culpa’ He had had a

classical education.®

T VEET [k, britkicy |
EVISERT, [REHOEEFELZ2ZT Tz e v —XXMHE2 6N T
Wb,
Yy A« 7y 7iE (Captain Jas. Hook)® i3, #ElkZs 486 b SLEE
WOYEPML OB L £ 57z B THENTH 2 2 EWREDOH
TEb RPN S,

‘Mea Culpa, mea culpa.’ i¥ 7
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In manner, something of the grand seigneur still clung to him . ..
the elegance of his diction, even when he was swearing, no less
than the distinction of his demeanour, showed him one of a

different caste from his crew. (Chapter 5, p. 115)

FLTREOTFEMTLEEEINT ) 97 « A7 —N% T v 7 HREEEL
T3 I EPYFEOBETHLs Mz END, TL XY %FED F (intru-
sive narrator) » [{THZHA TE5HE R L IBR IO L LBV
FIHN] LHIEZRELTWEZ 20, ZRBMAEDIZOONEINT
EleZEeBbhr b,

...as those who read between the lines must already have
guessed, he had been at a famous public school; and its traditions
still clung to him like garments, with which indeed they are

largely concerned. (Chapter 14, p. 188)

TV w7 e« A7 —=VDHRTHZNBLDA — b % (Eton College)

Thrzelx. PR e—y— vz 7 4] OFTHAMBEICIZARS
nTwigvy, LerLEE [€—52— %] Tk, 7 v 7iROREBED
B[4 — Pz bh]— Floreat Etona’®—— £ \»5 FRBD 7
TYREDEY N —THE I LEFZEDbENRE,. 7y 7RREA— M
BHEH L WIRELDIFHS 1729, =) Y 7K EFK 7 v 7k
COHHEOFFHSH S 2 &b, BRI PNT» S, DRI
&2 Z & % ‘that is where canker gnaws.” (Act 5, Scene 1, 1. 49) 3%
B2 IEMECELS Y2 A JAETOBEENH 57255 LD, R
MEDTEDLZIITBEVRR S S £ T 5FICIE Tl show you now
the road to dusty death.” (Act 5, Scene 1, 11. 206-07) &. HY K 53E
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DMz Tz [ 7 RAI Do DERARBHAZEEL T2 0»w5EY, C
DEIRF =V I7RE7y /MR HIIGEC 2 8#EDH 2 AN LT
HhrnTw 39,

4 — b U TRREPKE ZBILEE LOFEY FOSECH H D50
=) Y ZRBIFEEICEIL TS 2 3 W L —T 4 I HIHENT 2 ETOE
BIR 2 5T 0 ST E 2,

He came rushing into the nursery with the crumpled little
brute of a tie in his hand.

‘Why, what is the matter, father, dear?’

‘Matter!” he yelled; he really yelled. ‘This tie, it will not
tie.... Not round my neck! Round the bedpost! Oh yes,
twenty times have I made it up round the bedpost, but round my
neck, no! Oh dear no! begs to be excused!... I warn you of
this, mother, that unless this tie is round my neck we don’t go out

to dinner tonight. ... (Chapter 2, p. 81)

Ny FOZEIZE SFERLD, HHOHIKIE A7 Z A4 2L 0nsy —Y
YIRM, bLAZ I A BRI N—T 4 I TR R
HEZTBEE, Hiv TROGE T, IR TS (Nana) 1 L8000
FIALI AR VICRDEDP DV TKPEET 55—V > JROKET b
Pis,

The romp had ended with the appearance of Nana, and most
unluckily Mr Darling collided against her, covering his trousers
with hairs. They were not only new trousers, but they were the

first he had ever had with braid on them, and he had to bite his
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lip to prevent the tears coming. (Chapter 2, p. 82)

ZHEF LW TIE R, =) Y 7RI E > THIS TOF A D
DA DV IZIRA AR YT, =) Y TRIFRS A S 2T %,

7y I MEORIROEBEROCEELRERZ, 27271
F v — VA O HEREE L S 5,

In person. .. his hair was dressed in long curls, which at a little
distance looked like black candles, and gave a singularly
threatening expression to his handsome countenance. His eyes
were of the blue of the forget-me-not, and of a profound melan-
choly.... In dress he somewhat aped the attire associated with
the name of Charles II, having heard it said in some earlier period
of his career that he bore a strange resemblance to the ill-fated

Stuarts. ... (Chapter 5, p. 115)

7y 7RGz onl: [RIRVWESRIL, ENREOGOFTVWHT,

NYHLIEWS X BRFELOEROFEER, [HFE2bo L bk mE
12 L CTH» 5% ] — ‘Donning his hat at its most rakish angle’ (Chapter
13, p.182) — E WIS kI RBF IR LOFE R Y Z, ¥—) v KicE
LT, [E08E0or2ilicThidPHEL U GEAT %] — ‘he might
have passed for a boy again if he had been able to take his baldness
off’ (Chapter 16, p. 208) — DAMcid I Tidwigwds, ZDIAN
EDHIRBEWCHRTIANYTHL ZLiZbnb2, 7 v Z7iEIZ. % H
HIZLCHHSOE 2D %> T\wa 2 LICiiiE 3 25 — ‘And his
shoes were right, and his waistcoat was right, and his tie was right,

and his socks were right.” (Chapter 15, p. 204) — 3 2.H %,
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F—) Y ITRDON—T 4 HIOBETIZ. ARERT F ROV T EDE
B oEENELBREND DR, THEFELTFEDLENEHS LD B
FFERYNCTZ LB o, DV LY — ) v 7 KOITHE)

73"3 720

And still Wendy hugged Nana. ‘That’s right,” he shouted.
‘Coddle her! Nobody coddles me. Oh dear no! I am only the
breadwinner, why should I be coddled, why, why, why!... Butl
refuse to allow that dog to lord it in my nursery for an hour
longer.’

The children wept, and Nana ran to him beseechingly, but he
waved her back. He felt he was a strong man again. ‘In vain,
in vain,” he cried; ‘the proper place for you is the yard, and there

you go to be tied up this instant.” (Chapter 2, p. 85)

—ROEDPEHYTH LEORICEEEZLC 5 & 5. HEHE7 v 7
YbEBONRIEWIZ, 7 v 7 MEPBRHREA 2 — (Smee) KCHSOH
ol —F — « XU ADME L AEFELGE T, BONREY v =%
IHNIEEWR > TV B 2EHT B,

‘Peter flung my arm,” he said, wincing, ‘to a crocodile that
happened to be passing by.’

‘I have often,” said Smee, ‘noticed your strange dread of
crocodiles.’

‘Not of crocodiles,” Hook corrected him, ‘but of that one
crocodile. ... It liked my arm so much, Smee, that it has fol-

lowed me ever since, from sea to sea and from land to land,
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licking its lips for the rest of me...that crocodile would have
had me before this, but by a lucky chance it swallowed a clock
which goes tick tick inside it, and so before it can reach me I hear
the tick and bolt.". ..

‘Some day,” said Smee, ‘the clock will run down, and then
he’ll get you.’

Hook wetted his dry lips. ‘Aye,” he said, ‘that’s the fear that
haunts me.” (Chapter 5, pp. 119-20)

=8 =7y 7RO HE2 7 ZicEb¥, ZOKELDIT =H
7y 7EEBOVELTWS, KETOHICASTWwE 7 =652 4
ZEVIEPHIZ ZNDPEE L RS> TS ETRETBEEE TWEH,
it Cotin, £ OFRIEARERE W, &7 v 2R IEES,

=) Y TERPARRF F2EEICEBHRLIZ LR, TELEN
e — N ZE bR TLEI EonTD—DTHVY 17 v 7
MEOREKIRY —IcBbNTLED 22D T, ZADOEEOEKN b H
MITHBEE2ED, ZDFFET=DRIEZ, F—V I KREeTv 7
fREFERE, FRFCBS T2 2 L3O T, BETRE—ADRENFHL
52 ENENE DR, ZHO—ANZENENZT KA G > T CHELK
B,

Fl AR FFErEIELETFEL bR T [HEVHADZ L%
Kz Lzw] L. ZOEWRICF FE2EEICRWES—) >
K3, Bo#E2 8220, SRR T DD SRS,

He was ashamed of himself, and yet he did it. It was all owing
to his too affectionate nature, which craved for admiration.

When he had tied her up in the backyard, the wretched father
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went and sat in the passage, with his knuckles to his eyes.

(Chapter 2, p. 86)

ZDAA=VIE, BEMROLTTFolbcHENEs o bIURERL %
7y 7MRREOHIREVRENT WS, Vv T4, Yar IA7VE
KFOFEDFH (Lost Boys)™® 23 XTHHZ, E—F— XV DFH
BICOE LI LEUT0 B 7 v ZIRIEN, BB LB IEZEENKSD &
Kb - T BEH,

Hook trod the deck in thought. O man unfathomable. It
was his hour of triumph. ...

But there was no elation in his gait, which kept pace with the
action of his sombre mind. Hook was profoundly dejected.

He was often thus when communing with himself on board
ship in the quietude of the night. It was because he was so
terribly alone. This inscrutable man never felt more alone than
when surrounded by his dogs [crew]. They were socially so

inferior to him. (Chapter 14, pp. 187-88)

Bl ) OFTENZ Lo, KD 2 D I dE R i P % sz %
CTWwaEZANARILEL T3,

ZHZ U NN=T 4 WICHBNI BETDOY =) Y TR, ARRF T ETE
VLELOBRT 2 & o Eho/zDiF, BEDSLZTFEDBED
LOEEo7, ZOWRIIZDEROENZE W7 v 7 iR EER 555
Nhb, BLHIOKEEZRAIZ S BWKoF~A 7NV, HOBFED
ORI IFHFICEH L LB o RN EEFEDLTICEERALZODIZLEE S
F—D 2T Ko ETHUIATNOEIN T o LWOHEEFESLIEAT
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ke, LMIE LI b od | VT 4 BROFE XL TF-> T
ke, AT NEFRFICRDSD 2 LANS, BOOEEZ2EFO®RS
RELTLZ S,
ZOBREINFELIBEZAORHEH O, ZDHOFHAKERA L
PEDFED To D2y — ) Y T RBBEAZDIF, ZebdbAHHICINrE
o THSDE WKL F FIZEVL T, FELBEEDbR LIS L
Z &7z,

‘T have just thought of a splendid joke. I shall pour my medicine
into Nana’s bowl, and she will drink it, thinking it is milk!’

It was the colour of milk; but the children did not have their
father’s sense of humour, and they looked at him reproachfully as
he poured the medicine into Nana’s bowl. ‘What fun,” he said
doubtfully. ...

‘Nana, good dog,” he said, patting her, ‘I have put a little milk
into your bowl, Nana.’

Nana wagged her tail, ran to the medicine, and began lap-
ping it. Then she gave Mr Darling such a look, not an angry
look: she showed him the great red tear that makes us so sorry
for noble dogs, and crept into her kennel.

(Chapter 2, pp. 84-85)

FHoTshiz[KFEw] (noble) & WD, =) v 7 KO
FEERSOTHFEELENSTTH VD,

Ty IMENE =8 — N R EHICT 27 DICEALRFRITIEL
HRZDRDEINTIE e FHHEEBEL Z LRSI EKBE L kolcv o
YT AL Vay, AT NVERTFOBDTF b, = =R REL
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TAN=F Y FEEDLS LT LK, BHEHIITFELBEZI6-5TY
o 7V I7MEIF—ATE =Y —DHTORICE AL, AV OBTFE
bokicEbE TESRTHTHIANT, RoTWwiE—¥ —IixF
DEPBEVWT Y IZRN, VT ANE—I—DDICHELED
ay FREFRMIEL, FIRXEEE2AREIZS T,

The red in his eye had caught sight of Peter’s medicine cup
standing on a ledge within easy reach. He fathomed what it was
straightway, and immediately he knew that the sleeper was in his
power.

Lest he should be taken alive, Hook always carried about his
person a dreadful drug, blended by himself of all the death-
dealing rings that had come into his possession. These he had
boiled down into a yellow liquid quite unknown to science, which
was probably the most virulent poison in existence.

Five drops of this he now added to Peter’s cup.

(Chapter 13, p. 182)

TR—Ho 2 oo BFRMIC. fmOHICANT 7 v 7 fitRkh v
LRBHTWRERHEEIL o, RVLSHEDIE -8 — %
DEEPRD I LT DL, TRET 4 > H— -~ BER D D ICHEE 2 A
—ES K EERND, THIZEL DOBPFEDT 4 > H— « )b
PRIz, MELOEY—Y —WEEBECEKREEE LS50S &R
BRGEIEY, ERKREHIH LV TEDICI->ZD L[HEED ]
EWHTRD, =) ITRET v 7IREOB TARSKHRICHET 2, %
LT% ZWIZBLINRET %,
F—)  TRBPIEREZ ERbR W L3, VREFEEICEASh K
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WOTEY —RIZh, bHLIABWKRY v FTEHLMN, ZDvHEN
3,

The way Mr Darling won her [Mrs Darling] was this: the
many gentlemen who had been boys when she was a girl discover-
ed simultaneously that they loved her, and they all ran to her
house to propose to her except Mr Darling, who took a cab and

nipped in first, and so he got her. (Chapter 1, p. 69)

ZL OFEMEPFERD Y =) V7 RANCEBRCEREZ L, 7o R—AL LD
EWLDRIGES R, =V v 7 REZTBREHEEZHE > THE-RICEE
L. WLZFICANTDIZ o7, TN THSZSEOHIRIZEZ B0
RHIM, NS BRATNVERELTEERE® LI ELIZ R, A
BRFFOMIZESOEZANT IV P> TIREE LI L
EY—FNEAERON, ¥F—) VT RIZELLEFEHES LI HISRN
PARAEE > TW L,

7 v 7MEDEREL S 1F, AAOERME (Mermaids’ Lagoon) TDY —
F— e X EDEHCDOHFT, E—=F—D7 =7 « TV A DFICIERS L

THESL D,

Quick as thought he [Peter] snatched a knife from Hook’s belt
and was about to drive it home, when he saw that he was higher
up the rock than his foe. It would not have been fighting fair.
He gave the pirate a hand to help him up.

It was then that Hook bit him.

Not the pain of this but its unfairness was what dazed Peter.

It made him quite helpless. . ..
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... Twice the iron hand clawed him. (Chapter 8, p. 150)

EE XD DF (Marooners’ Rock) O ETH-> TWaKIZ, E—5F —iZ
7y 7ROV NS F A T 2o TR > 122 b »pb 55,
HOR7 v 7 XD EOIEICN S ER/DOWicE—8 =7 v 7 IcF%
ELHN, ZORIZ7 v 7 BEFORD VIOV T LS EOH —
‘instead of a right hand he had the iron hook’ (Chapter 5, p. 114) —
TE—Y—=_E ZFLRlTD,

Fo7 v VMREDEELIZ. A VT4 7 Vb 2RI IHETLE
b, BREORSY A4 A —+1) U — (Tiger Lily) D% bt TLIE,
E— = ZDOMEBEEFL LI TR TWIA YT 4 7 Viebld,
B (noble savage) TH Y, ®HIZ 7 v 7 —RBEEM > & 5
W EREL7: 2 Mo T ThH, BV EIED 2 DIFRHTET & v S #Ex
FoTUo Effo Tz,

The pirate attack had been a complete surprise: a sure proof
that the unscrupulous Hook had conducted it improperly, for to
surprise redskins fairly is beyond the wit of the white man. ...

Here dreaming, though wide awake, of the exquisite tortures
to which they were to put him [Hook] at break of day, those
confiding savages were found by the treacherous Hook.

(Chapter 12, pp. 173-74)

HDIHIBBEEZT, SA4 T — - V)= BH[DBEDUN. LT«

Tl bidBRENLE T EA VT 4 7 VW ‘noble’ &\ D BRG] B I

BLTWEZEBEATREVES D,
BILDFEEZHTORCTHOWTWIE—F —EFELBITIE, 55
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Do 1D B OER VI 2T 7 v Z7IEORIE S BPHEI N,
[FNAML (KED) 2S5 TOBA T4 7 OBFIOLL LENS, %
NBENIEA VT 4 7B b nwS ©—8 —DF 2H#l B o Bl X
7w ZIEHREA S A T4 T ORE RIS EOHETRT S,

Which side had won?

The pirates, listening avidly at the mouths of the trees, heard
the question put by every boy, and alas, they also heard Peter’s
answer.

‘If the red skins have won,” he said, ‘they will beat the
tom-tom,; it is always their sign of victory.’

... To his [Smee’s] amazement Hook signed to him to beat
the tom-tom; and slowly there came to Smee an understanding of

the dreadful wickedness of the order. (Chapter 12, p. 177)

WHDA T 4 7 ORI ZECRFEL b M EIcEHN, B
WEAFEHERESNLTLE D,

FORD D CEHDOHDDOWIERIE 7 v VIMRORBMTHH 272255
N, o bEXOFIZIES—) Y TR BB T A A=V R 52T
WG B D, =) Y TRPARR T F 2 FEHHED» SERT 5
RFoD Z k72,

MR DARLING ...She [Nana] will come to her kind master,
won’t she? won’t she? (She advances, retreats, waggles her
head, her tail, and eventually goes to him. He seizes her

collar in an irvon grip and amid the crvies of his progeny

drags her from the room. They listen, for her remon-
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strances are not inaudible)

(Act 1, Scene 1, 11. 294-98, emphasis added)

EH T2 70EHEZ L o»D £ > T 2828 ‘in an iron grip’ &%
BahTwad, bbAAINIF [HHECES] v 5 —IY 7 R EE
TEH D, Bl bFHBCE->T, 2227 v 7HREOFHOH & DEH
DNERBTOR.ZFI5HL W ETRREWIES S, Lrd ZOEHEIZS —
VY TRBFEL BRI D GH LD,
FEbLbEHFrNIZLOHOATLES DL, =) ¥ 7KL
7y IRRBRHB LYV, REATHLY =)V TRBFED T
LI P NIOREF B IZERIEN, FEb L 2O 27, WEitD
ETHYEZE S 7y 7 MROBERESNCH I 2 %,

HOOK No little children love me. I am told they play at Peter
Pan, and that the strongest always chooses to be Peter.
They would rather be a Twin than Hook; they force the
baby to be Hook. The baby! that is where canker gnaws.
(He contemplates his industvious boatswain [ Smee]) ’Tis
said they find Smee lovable. But an hour agone I found him
letting the youngest of them try on his spectacles. Pathetic
Smee . . . a happy smile upon his face because he thinks they

fear him! (Act 5, Scene 1, 11. 46-54)

INERTEBBIRHELEHSD I EEELTINRW, T EHEVDE
TERL, BOFELNE—F —DEERD, 7y 7205 560E5
BWFOED & LIz R ER W 7y 7 DRIIRAICEETn 3,
ET7VZIFEL, LrLEHLZRS LW EEWIATHSHREX
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Sk, FEDICE [EIRE] AWLELNLTWT, BATENEN
BDEHSEBES, LrL ZOHMEIZ. RLHCENLDIEBFEDIIEF
ENTVEVT Y ZIRER WS ZERBHBCEELY. Y24 7 AE
THRBIT A 0 =—iZ7k> T3,

ZOBHEDOERICT v 7 iRiE. BOFLbAAZRRICAER, 20
5 BANEIRA & O (walking the plank) '® [ZALE 55535, Z AR
i3 ERT & OFEHE (cabinboy) & L TRIIC AR TR 2 5 EFFVnl)
2, CMWRIFEOHACHEIGHE THE D, 2O7 v 7HED
HLHIZ. 5 TTFEBTHELNINIODOHEHETHEINICHI 25,
LLTFELBIIESTbDORERIEZAR I EIZEERVWET W, £
DFRCFEAT RV, ZLTESETROBEEZRLTCELY =T 4
DIRBEDOEEE T 5,

WENDY These are my last words. Dear boys, I feel that I
have a message to you from your real mothers, and it is this,
‘We hope our sons will die like English gentlemen.’

(The boys go on fire)

TOOTLES I am going to do what my mother hopes. What are
you to do, Twin?

FIRST TWIN What my mother hopes. John, what are —

HOOK Tie her up! Get the plank ready.

(Act 5, Scene 1, 11. 93-99)

[HEMLS LFBICRE W] EWI BERXFELLBIFEBWILL, B
WKHICHEEBI LT, TR ENT v 7 2Be¥ 5, ZARTT
BFEDEFTRLEIELL 7Y DA I ELONT, LrbE
E—DNR7 Vv « 27— NVHEET, HIbEEEET v — VXD
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HEEA-> TV, R THZHSOESHIE [HEML] 5L
BVWEAN=T Y R TORORETH 7 = T4 CHEEINTH WL
BT,

T 7S THROEFEENKYILZ b 25X, WREOELFHIC
HAAENTWDS,

‘...cook a large rich cake of a jolly thickness with green sugar
on it.... The silly moles had not the sense to see that they did

not need a door apiece. That shows they have no mother.. ..

They will find the cake and they will gobble it up, because,
having no mother, they don’t know how dangerous ’tis to eat rich

damp cake.” (Chapter 5, pp. 120-21, emphasis added)

WTORIZWEFEDLD, —AIC—D2D N7 Z2FFONENT NI &
EHISHEODL, ToTH LTy —F2BRTLEIDOL, VW
MORET Y 7 FRREA I —C§l%, /2. FEbRBIC R (V=
YTA)VIIMTETCLE SR ZLIBRET 27 v 7 DT bflinrh T
%,

... he [Hook] sat with his head on his hook in a position of
profound melancholy.

‘Captain, is all well?’ they asked timidly, but he answered
with a hollow moan.

‘He sighs,” said Smee.

‘He sighs again,” said Starkey.

‘And yet a third time he sighs,” said Smee.

‘What’s up, captain?’
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“The game’s up,” he cried, ‘those boys have found a

mother.’. ..

‘Captain,” said Smee, ‘could we not kidnap these boys’
mother and make her our mother?’

‘It is a princely scheme,” cried Hook, and at once it took
practical shape in his great brain. ‘We will seize the children
and carry them to the boat: the boys we will make walk the
plank, and Wendy shall be our mother.’

(Chapter 8, pp. 145-46, emphasis added)
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They stood in a row in front of Mrs Darling, with their hats off,
and wishing they were not wearing their pirate clothes. They
said nothing, but their eyes asked her to have them. They ought
to have looked at Mr Darling also, but they forgot about him.
Of course Mrs Darling said at once that she would have

them; but Mr Darling was curiously depressed, and they saw that
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he considered six a rather large number. ...

‘George!” Mrs Darling exclaimed, pained to see her dear one
showing himself in such an unfavourable light.

Then he burst into tears, and the truth came out. He was as
glad to have them as she was, he said, but he thought they should
have asked his consent as well as hers, instead of treating him as

a cipher in his own house. (Chapter 17, p. 215)
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‘Wendy, you are wrong about mothers.... Long ago,” he
said, ‘I thought like you that my mother would always keep the
window open for me; so I stayed away for moons and moons and
moons, and then flew back; but the window was barred, for
mother had forgotten all about me, and there was another little

boy sleeping in my bed.” (Chapter 11, p. 167)
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‘Won’t you play me to sleep,” he asked, ‘on the nursery
piano?’ and as she was crossing to the day-nursery he added
thoughtlessly, ‘And shut that window. I feel a draught.’

‘O George, never ask me to do that. The window must
always be left open for them, always, always.’

(Chapter 16, p. 211)
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She [Wendy] had looked forward to thrilling talks with him
[Peter] about old times, but new adventures had crowded the old
ones from his mind.

‘Who is Captain Hook?’ he asked with interest when she
spoke of the arch enemy.

‘Don’t you remember,” she asked, amazed, ‘how you killed

him and saved all our lives?”’
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‘I forget them after I kill them,” he replied carelessly.
(Chapter 17, p. 219)
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Mrs Darling loved to have everything just so, and Mr Darling
had a passion for being exactly like his neighbours; so of course,
they had a nurse. As they were poor, owing to the amount of
milk the children drank, this nurse was a prim Newfoundland
dog, called Nana.... She proved to be quite a treasure of a
nurse. . . .

No nursery could possibly have been conducted more cor-
rectly, and Mr Darling knew it, yet he sometimes wondered
uneasily whether the neighbours talked.

He had his position in the City to consider.

(Chapter 1, pp. 71-72)
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‘George,” Mrs Darling entreated him, ‘Not so loud; the ser-
vants will hear you.’ Somehow they had got into the way of

calling Liza the servants. (Chapter 2, p. 85)

B ORBOOFMiZ L2 I L0 7 v 7R, 7y 70
Flx, E—F — « N2 EDRBOBODIHNIAERTIZR L, B ZD
BWOHRT, NT Vw7 e A7 = VTl ErhEFNTMITHIES (good
form) &I %Z AT, WO FWIfEEwRE > 7z,

But above all he retained the passion for good form.

Good form! However much he may have degenerated, he
still knew that this is all that really matters.

From far within him he heard a creaking as of rusty portals,
and through them came a stern tap-tap-tap, like hammering in
the night when one cannot sleep. ‘Have you been good form
today?” was their eternal question.. ..

Most disquieting reflection of all, was it not bad form to
think about good form?

His vitals were tortured by this problem. It was a claw
within him sharper than the iron one....

(Chapter 14, pp. 188-89)
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At the sight of his own blood. .., the sword fell from Hook’s
hand, and he was at Peter’s mercy.

‘Now!" cried all the boys; but with a magnificent gesture
Peter invited his opponent to pick up his sword. Hook did so
instantly, but with a tragic feeling that Peter was showing good
form. ...

Hook was fighting now without hope. That passionate
breast no longer asked for life; but for one boon it craved: to see
Peter bad form before it was cold for ever.

(Chapter 15, pp. 202-03)
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Seeing Peter slowly advancing upon him through the air with
dagger poised, he sprang upon the bulwarks to cast himself into
the sea. ...

He had one last triumph, which I think we need not grudge
him. As he stood on the bulwark looking over his shoulder at
Peter gliding through the air, he invited him with a gesture to use
his foot. It made Peter kick instead of stab.

At last Hook had got the boon for which he craved.

‘Bad form,” he cried jeeringly, and went content to the

crocodile. (Chapter 15, p. 204)
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will go on, so long as children are gay and innocent and heartless.’
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Years of ‘Peter Pan’ £\>5 % 4 NIVOKRBHIIS NS Z & bHIRFL /2
Vo

E

1) Humphrey Carpenter, Secret Gardens: The Golden Age of Children’s
Literature, p. 170 7 E 2,

2) JeM+ N EBECETZDOH TN T AT s 7z e TAT 4R
(Sylvia Llewelyn Davies) OB THY, ERT7 VYV x2T « T2+ E—VY
T (Angela du Maurier) &% 7 % +7 = «%£—Y T (Daphne du Maurier)
DB SNT AT VT2V ¥ e TAT 4 RO T 24 280K,

3) J.M. Barrie, Peter and Wendy, Chapter 2, p.79. ZHLIEEZ DA 5
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4) FRwizy =4 £ X7 v 7k (Captain James Hook. Jas i& James
DOIEFR) e 7 v 7 HBIEY v A EWIMEIHREIFATHES,

5) J. M. Barrie, Peter Pan or The Boy Who Would Not Grow Up, Act
5, Scene 1, 1. 208. ZHLLARE C DAY S OFIHITHE, B, TERAH TR
Jo

6) J M-+ SV 11925 52 ‘Jas Hook at Eton, or The Solitary’ & >3 %
mbENTWDS, Jacqueline Rose, The Case of Peter Pan or The
Impossibility of Children’s Fiction, p. 115 2,

7) cf. LAERTES The canker galls the infants of the spring

Too oft before their buttons be disclos’d,
And in the morn and liquid dew of youth
Contagious blastments are most imminent.
(Hamlet, Act 1, Scene 3, 11. 39-42)
8) cf. MACBETH To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.
(Macbeth, Act 5, Scene 5, 11. 19-28)

9) F—) v I7RKEZTYIMEDEEEVIZOW T, R.D.S. Jack, The
Road to the Never Land, p.169~TIZ. FIHHDER D & OZEHLSFEA
SNTW5,

10) =Y ¥ 7RTiR. AHOARORDb Y chfEk=a—7 7> FF ¥ F
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15)

16)

®hizHics

RFFWEANDFE LTz OWFTHE L T2,
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[E—8— V] OFfmY =TI VT 1>~y 27 7 (Geraldine
McCaughrean) fE [E—% — <X e f v e X —Vv v ] (Peter Pan
in Scarlet, 2006) DEERT —<BIRETHD. ©—F —»FHALZ T v
IIREOBER LD EEZ2FICOT BRI LT, £33 T7 v Z7IEORK
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FrAF—=nbrV oD [E=F— e R~T VT 4 v¥a-+Ia—
PAn] (1985) TH, Ya—rAD [E—=F—r~3a—-Yh)-
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FIN=F YR TE=F — « X LU 6 —HICES LT 2Kk F 05
DF7zBiE, b —1F vV X (Tootles). =7 X (Nibg). A4 +V—
(Slightly) . #—"Y — (Curly). ®F7z% (The Twins) D7 A,
PETER ... Her light is growing faint, and if it goes out, that means
she is dead! Her voice is so low I can scarcely tell what she is
saying. She says—she says she thinks she could get well again
if children believed in fairies! ... Do you believe in fairies? Say
quick that you believe! If you believe, clap your hands!... Oh,
thank you, thank you, thank you! (Act 4, Scene 1, 11. 275-283)
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18)

19)
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PETER You see, Wendy, when the first baby laughed for the first
time, the laugh broke into a thousand pieces and they all went
skipping about, and that was the beginning of fairies. And now
when every new baby is born its first laugh becomes a fairy. So
there ought to be one fairy for every boy or girl.

WENDY (breathlessly) Ought to be? Isn’t there?

PETER Oh no. Children know such a lot now. Soon they don’t
believe in fairies, and every time a child says ‘I don’t believe in
fairies’ there is a fairy somewhere that falls down dead.

(Act 1, Scene 1, 11. 403-412)
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It was Smee who tied her to the mast. ‘See here, honey,” he
whispered, ‘T'll save you if you promise to be my mother.’

(Chapter 14, p.193)
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18 ‘“T'aking Deadness,” p. 187)
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24) 7 —%— (Arthur, 1863-1907) & ¥ V7 1 7 (Sylvia, 1866-1910) DV
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handed Jack.” (Chapter 14,p. 191) — &> Tw5Db, ozl >
TAT4ARDY a Y OEWBY v v 7122l L 2 RBLT»2725
S0 TLTC7 v /MREOERAEHLY 24 ARXIE. bE2AN)HHOF
72. Andrew Birkin, J. M. Barrie and the Lost Boys: The Real Story
Behind Peter Pan; Humphrey Carpenter, Secret Gardens: The Golden
Age of Children’s Literature 7% ESHH,
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There is a surprise in store for the children who go to
Kensington Gardens to feed the ducks in the Serpentine this
morning. Down by the little bay on the south-western side of the
tail of the Serpentine they will find a May-day gift by Mr J. M.
Barrie, a figure of Peter Pan blowing his pipe on the stump of a
tree, with fairies and mice and squirrels all around. It is the
work of Sir George Frampton, and the bronze figure of the boy
who would never grow up is delightfully conceived.

(The Times, 1 May 1912)
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